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vhapter 1

INTRODUCT 10N

To the majority of americans, women's liberation
is a common term among most circlcs. vust recently
another group is capturing the headlines and will be gain-
ing more support with tnis publicity. This group has
coined the name "Feminists on vhildren's Media." Their
attacks are becoming greater as more parents, librarians,
and concerned citizens become actively involved in the
way women and men are stereotyped in both juvenile 1lit-
erature and school textbooks. rreviously, critics had
concentrated ocn the intermediate level of reading, while
now, more are becoming interested in picture bocks and
beginning readers.

Many leaders in tnis field feel at such an impres-
sionable age one must be aware of the sex roles being
described to small children. HBecause of the interest
and concern being expressed, this research paper will at-
tempt to prevent and support more evidence to the idea
th.at sex roles are stereotyped. ‘he research was con-
centrated around the following questions: When women make
up 41% of the work force, why are tliey only depicted as
homemakers and consequently show men as the wage earner

1



having the primary responsibilities outside the home?l
What roles do books suggest to children being exposed?
Last, what influences if any, do these books have on children?
Thé@ooks researched in this paper were randomly
selected from the Newberry and Caldecott 1970 ana 1971 award
winners along with some "Notable Children's poocks of 1970"
selected by the Book tvaluation Committee of the cvhildren's
Services wivision, ala, Because of the reputations of these
books, the probability they would be selected by librarians
is greaet. This paper will then be reviewing those books
that have the most probable chance of influencing the most

children.

lMargo Trumpeter and Linda V. Crowe, "Sexism in Pic-
ture Books," Illinois Libraries, veptember, 1971, p. 499.




Chapter 2
baCKGROUND MaTiKIAL

Before examining these books, several generaliza-
tions have been found to exist in books examined by other
concerned citi.ens. <1hese generalizations will provide an
understanding and a comparison to the books examined in
this paper.

The first stereotype can be found in what boys read
they should possess. It seems boys are portrayed as
children who make things, learn play active games, romp
with cogs, get dirty, and help father. The traits at-
tributed to the male species are written as one who is
mischievious, venturesome, independent, and inventive.

Boys are taught to express themselves and are praised for
their ideas and achievements and are given career choices.,
In other words, boys are the doers. unfortunately, bhoys
are also taught they must be tough, brave, and give support
to the weak woman. As stated in Ms., "There's no place for
the tender, uncompetitive boy in Juvenile books."2

Boys dominate the scene not only in their actions
but by the simple fact they dominate in numbers. For

instance, "IFeminists on Children's Media" took 15 of the

2Letty cottin Pogrebin, "Down with Sexist Upbring-
ing," Ms., Spring, 1972, p. 25.
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4
most widely used series of elementary readers and found of
the 144 readers, there were 88l or 72 % boy-centered stories
compared with 344 girl stories. <The group carried this
even further and found 282 stories centered on the adult
male against 127 adult females. The study also found 131
biographies of famous men but only 23 of women.5
A study siwmilar tc this one, researched that of
33 books selected from the Caldecott Medal award winners
from 1950 to 1970, a significant majority (23 out of 33)
were centered around male characters, either adults, boys,
or animals. ‘'r'rumpeter and Crowe found only seven books
that starred female characters and three dealt with groups
of children.4
Alleen nilsen has also analyzed winners and runner-
ups of the Caldecott Award during the last 20 years. Of
80 books analyzed, titles included the names of males
three times as often as fewales. Unfortunately, she found
tlie presence of females decreasing in the last 20 years.5
If one wanted to look at the Newberry Medal winners
and "Notable Children's pooks of 1969", one could find that

of the 49 winners, boys outnumbered girls by three to cone

3b‘eminists on Children's Literature, "A Feminists
Looks at cthildren'‘s books," bchool Library Journal, January,

1971, p. 19.

4Margo Trumpeter and Linda V. Crowe, op. cit., p. 499.

5Mary Kitchie Key, "The role of Male and remale in
Children's Books-Dispelling All woubts," Wilson Library
Bulletin, October, 1971, p. 172.




and the ALA list by two to one.°

This thesis reinforced the onesided ratio. Of the
18 books exzmined, nine centered on boys, four on girls and
four on a combination of the two. Male dominance continues
to breed.

The main desire.of this paper evolves around the
stereotyping of the female character in books. Females
are not only slighted by their image but also by their im-
portance. 1In contrast to what boys do, girls seem to be
portrayed as passive, helpless, easily frightened and dull
people. Girls can not get dirty, fight, fall down, be cre-
ative or have ideas. They are praised for their looks, they
have limited choices of a career, they play with dolls and
have tea parties, help their mothers, and play with soft
flutfy kittens. ovune forgets that girls have an equal amount
of energy as the opposite sex and yet, are expected to sit,
be quiet, and please everyone. When girls are given a
choice in selecting a career, they are directed to being a
nurse, teacher, receptionist, telephone operator, and most
important, a housewife, Isn‘'t it ironic that some women do
become lawyers, doctors, engineers, and other professional
occupations.

Besides restricting the females to a certain role,

some very derogatory cormmenuvs are inflicted on the minds

6Feminists on thildren's Literature, op. cit., p. 19.



6
of children about girls. For instance, "girls are always
late, give up easily, do not excel in school, and need a lot
of help solving problems and getting things done.“7 In
otherwords, females are being taught at an early age "this
is a man's world and to learn how to play the gane grace-
fully."8 |

rerhaps the most revolting idea expressed in lit-
erature is the girl who does not conform to the female role
and is labelled a tomboy but enas up in the traditional role
finding mother was right ana dresses can be pretty. Parents
have been brainwashed too well and have become too fear-
ful their ;;irl who enjoys sports and likes science will
become "masculine." This works the other way for the boy
who likes to cook, knit, etc. and will become “feminine."

1f one still doe: not feel females are stereotyped,

a study by Key from the Robert's mnglish Series for junior

high stuuents should change one's mind. Women were shown
doing the following:

1. wvounting votes for males who were nominated for
an office.
. <rinding their beauty is shortlived.
Accompanying me.n on hunting trips.
vitting with fans in their hands.
Putting cream on their faces ana lying in bed.
roisoning their husbanas.
Being eaten by al%igators.
Rearing children.

SN RO I =R GV )V

7Letty Cottin Pogrebin, op. cit., p. 26.

8b‘eminists on vhildren's Literature, op. cit., p. 21.

9Mary Ritchie Key, op. cit., p. 172.
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Along with this, bLiane Stavn analyzed novels pop-
ular with bcys. Here, girlfriends and mothers were "un-
pleasant characters, one-dimensional, bitchy, and idealized.
Girls accompanying teenage boys were inadequately fleshed
out, tinny, paper thin made of angel stuff, and quiet.lO
After finishing twelve years of education reading books de-
picting males and females as the above, there is no wonder
males and females have difficulty in communicating and par-
ticipating in activities as equals,

rhe imege of parents is also being stereotyped in
juvenile literature. 1 have mentioned the image of the
mother, but fathecrs also continue their role from a child.
They must support the family and protect the mother.

It seems even auimals are alsu depicted as having
predeterrmined sex roles. Those characterized as female in-
clued the cat, cow, goat, horse, and pig while males are
typed as a fox, frog, dog, or mouse. kven female animals
can not et away from the costume of a typical woman-- &
dress and apron. If one doubts the overwhelming majority
of male animal stories, one only has to look at those by

Dr. weuss or Maurice Sendak.

lOMary Ritchie Key, op. cit., p. 172.



Chapter 3
FINDINGO OF BOCKS mXAMINED

This thesis has tried to give a complete and
objective overview of euch selection. The following gen-
eralizations, however, are those assimilated by the author
of this paper and not the opinions of any individual's

work.
GERNERALIZATIUNG OF THE BOOKS

The first one, A Story & Story by Gail k. Haley

depicted some very prominent roles. wven African stories
center around the male who can outwit others to succeed.,
The 'Sky Gcd" was naturally a male. The only female char-
acter was a mysterious fairy who was "never seen by any man."
The ferocious characters were males-- the leopard and hor-
net., Of course, the hero could have been no other than a
male hunter of the tribe.

Anotlier book dominated by the image of man was

If All the sseas Were Qne Sea by Janina bomanska. It

seemcd very fitting that something as big ana powerful as
the sea had to be characterized along with a man. She used
the term man throughout the rhyme as:

and if all the men were one man,

what a great man that would be

and if the great man took the great ax

8



and cut down the great tree....

Knee-Knock nise by natalie pabbitt also centered

around the male sex. The boy here was the kind who had to
be brave, afraid of nothing. Of course, this was the re-
sponse mgan had to portray in the book, especially after be-
ing dared by a female.l_The typical family image was also
brought out. fcr instance, when a family went to a fair,
"men stood around rumbling and smoking with pleasure and
mothers ran after children."

Another male centered story featured twce black

boys in The Planet of Junior Brown by virginia Hamilton.

dunior's mother was vividly describe¢ as being rather dom-
ineering, a worry wart, aloag with being sickly and putting
lhis father down. Junior's role was somswhat unique in that
he was portrayed as a fat, ugly person who is usually re-
stricted to girls. &gsven thcugh he was portrayed this way,
the end of the story showed him as someone, with mauy prob-
lems, who ®hould be pitied.
This male-centered story again portrayea the in-

genious minas of males. In the Night Kitchen by maurice

vendak showed a small boy determining why we have cake in
the morning. nven though the bakers (male, of course)

ran out of milk, Mickey was able to knead dough into an air-
plane and found milk. He became once again the Lero be-
cause of his ability to think upon distress.

In The Witch's Brat where males dominated, several

derogatory implications were made of females. About the
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only mention of women was in reference to Lovel's grand-
mcther who fitted the category of being a mysterious woman
where people labelled her a witch (another character saved
just for women). ven though Lovel inherits his grand-
mother's powers, he does not assume the name witch and the
book centered on the poéitive resulvs of his powers.

Another implication assumed to be typical of worrying, stupid
women concerned the idea expressed that women feel one will
be more likely to cut oneself with a sharp knife than a
dull one. ‘the book implied all women had this misconception.
'the male became the hero again in this dramatic
book, The Angry Moon by william bleator. <1wwo Indian
children, boy and girl, were shown as close friends, although
the boy seemcd to dominate as the wiser person. For instance,
when the girl made a derogatory remark about the moon, the
boy told her she should not have made the moon angry. and
immediately the girl was taken away by the moon. The boy's
ingenious mind gave him the idea to shoot arrows in the sky
to make a ladder to rescue the girl. Like all boys, his
bravery was amazing and his dedication to the girl over-
whelming. &ven though rains beated on him and winds shook
the ladder, he went higher and higher. Guided by a grand-
mother in the sky who was illustrated as though a witch-
doctor, he found the girl. ©She was portrayed as the scared
wailing femalg. 10 round out the roles, the moon put on the
face of an ugly man. Yhis purtrayal did not say much for

the male image.
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One Fine vay by Nonny Hogrogian falls under

male animal stories. In this particular story, a fox rein-
forced the idea of being sly, cunning and thus, he assumed
the role of a male. The roles for females were described
with the terms as *‘an old woman, a fair sweet maiden and a
chicken as a hen."

Another animal book depicting males was one about

frogs, Frog and ‘L'oad are rriends by arnold Lobel. 'This

book was not strong in character or content. 1t was Jjust
a story of two friends and their experiences with little
implications.

In contrast was the book, whose Mouse Are You? by

Robert Kraus. +v1his book was especially written for boys
wnen one sees the mouse racing in a sports car along side
his father or saving his mother from the cat and his father
from the trap and bringing his sister safely home. kach
member of the family was stereotyped not only in words but
also in the illustrations. For instance, the mouse's
mother's love was illustrated by her bringing him lots of
cheese and food while the father's love was shown by driving
sports cars. They were pictured as the wild racers with
racing goggles and scarves aroung their neck. Last, the
sister showed her love by painting colors on the wall--a
nice quiet activity for a girl. This picture book, read

by early childhood children, fits very nicely into the big
brother image, the loving domestic mother, the car fan

father, and the placid sister image.
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In the books where girls were the main characters,

their roles were usually so stereotyped, it might have
been just as well if they had not been given the center of

attention., vror instance, The Other People by Janet McNeill

centered her story around a l3-year-old girl but failed to
ignor- the social aspects inflicted upon females. That is,
Kate was shown as interested in parties and all the fuss
and preparétion a girl goes through to look pretty. She was
amazed how nice she looked with her hair fixed and a new
dress on. The girls' thoughts caiie out as though they were
trying to play "hard to get" to make them lock more glam-
ouous. However, the book was not a total loss since Kate
possessed an adventuresome nature and liked to explore,
although she had to be coaxed by a male to explore an old
house because of fright.

In rhe neadless Cupid by zelpha Keatley Snyder, women

were again maae out to be strange people. 'he main char-
acter, Amanda, was presented as being wrapped up in the
supernatural. The illustrations also depicted her as strange--
looped braids on top of her hair, metal ornament on her
forehead, and long dresses was her costume. ohe did take

the lead in trying to solve the mystery of the cupid, but

when things really got spooky she had to rely on her step-
brother to give her courage to go on.

Although this book, The Summer of the Swans, by

Betsy Byars, tried to hide its implications of what a

young girl supposedly is interested in by centering the
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action on another character, the sex role still doninated.
This book brought out the typical tomboy plot. Sara, a
l4-year-old, was very upset about her appearnace, especially
her big feet. 0Of course, she had a very pretty older sis-
ter who tried to console her and advise her on Sara's
social life. Even the frantic search for her lost brother
worked perfect into the plot, since she ended up being
asked out by a former enemy who suddenly turned into a friend.

The wtombs of Atuan by Ursula k. LeGuin centered
around a girl who did possess a mind of her own. However,
there were some instauces that conformed to the usual role-
playing. wtven a reincarnated priestess was not excluded
from womanly chores. At the palace, girls "learned how to
spin, weave... how to plant and harvest and prepare the
food they ate." Due to the structured life led by priestess,
the book mave the girls two alternatives; priestess or mar-
riage. The stereotyping was also beautifully exhibited
toward the end:

The 1little girls with their pale faces and furtive

ways, the restless novices, the priestesses whose
looks were stern and cool but whose lives were all
a secret triangle of jealousies and small am-
bitions and wasted passions.
These are traits commonly kept just for womer. The book
could not end any other way than the shining knight who
saves again. The reincarnated priestess was led safely
away from the evils of the god by no other than a male who
protected her and found & home wnere she would be safe and
able to visit at his wish.

“Although this book, Annie and the 0ld One by
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Miska [‘iles, did not show indian women in an unpleasant
manner, it did center around the duties delegated to women.
It presented the idea there is a time wuen all Indian
girls must learn Low to weave along with ccoking. In
contrast, the father was seen making jewelry and hunting.
However, it did show respect for the elder grandmother who
was considered & very wice old woman.

nven the nussians have followed the united States

in their error of rcle-playing. Vesilisa the Beautiful

translated by Thomas P. Whitney is a counterpart to the

book Cinderella. Of course, Vasilisa personified the desir-

able wonsnly virtues of beauty, purity, and goodness. This
was especially brought out in contrast to her jealous,
cruel stepmother and stepsisters who exemplified all fe-
maite failings. DNaturally, children see that by being sweet
and passive, prince charming will sweep you away to his
castle where you will live "happily ever after."

The last two bocks examined were the perfect ex-
amples of the generalizations exemplified for each sex.
Tell Me a Mitzi by Lore wegal incarnated the roles of
motliers and sisters and was supported by the illustrations.
The inside covers portrayed Mitzi strolling and feeding
her baby brother, playing with her dolls, aud a mother
razbbit holding a baby bottle. As one continued in the
script, she was seen sitting at a park bench, reading a

book wnile watching her brother ard around her, boys were
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playing with balloons. Both Fitzi and her mother went
through the routines of child care: feeding, changing the
diaper, and dressing. The mother was even given second
importance by having the baby's first reaction be "dada"
when the mother came in to pick him up. When the family
came down with a cold, tihe mother again took second fid-
dler. bhe had to becowme the concerned nurse., When both
tlle father and mother had a cold, the father went to bed,
while the mother waited on the family until she became so
sick the grandmother had to take over. The typical family
portrayal was very evident.

tven though The Little Girl and Her Mother by

Beatrice Schenk Ve Hegniers was not on any outstanding
list, it was chosen perhaps as an outstanding example of
the exploitation of the female role. The book did a per-
fect job of orientating a young girl to what she should

act like. ‘'he book showed what mothers do and how little g.rls
naturatly rollow their nothers. In fact, the book began
with the statement, "kverything the mother does the lit-
tle girl wants to do. =verything." The crucial question
is what does the mother do-- everything one thinks mothers
do: she swept the floor, fed the cat (not the dog), kissed
aaddy good-by, drank coffee, and put on lipstick. It ended
by giving a little girl this future; “"she'll be a nother
somncday and will be able to do all those things like her
mother and she'll even have a little girl." The book re-

inforced that girls will be mothers with little girls who
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will Go "mother tuings.™
INSLUsNCE OF BOOKS ON CHILDREN

On the whole, the bocks just presented support
the previous generalizations ot studies on the sex roles
as depicted in Jjuvenile books. ''he serious matter con-
cerning this stereotyping is what do children learn from
these booksy Trumpeter and uvrowe feel boys learn they
should be:

resourceful, adventurous, independent, active

and better than girls in every way. they learn

that as men they will be fathers and carry

on some activity outside the home. A girl

sees she is expected to watch the boys per-

form, take care of younger children, depend

on men for advice and protection, and com-

pete Yith other girls for the attention of

boys.

In this statement, one is assuming children do learn from
books. oome feel the perpetuation of sex roles in liter-
ature is bound to influence a ycung child at a time when
socializing patterns are forming. LuLeah Heyn feels the

role in child growth played by children's books is an in-
fluence in “terms of the development of the senses, the idea

of reinforcement, of knowledge expansion, and the liberation

from the child's born-into environment."12

lmargo rrumpeter and Linda v. Crowe, op. cit., p.502.

12 ary Ritchie Key, op. cit., p. 167.



Chapter 4
Summary

In a society which shkould reflect the ideas and
values of people within it, authors, publishers, illus-
trators, etc. arc goiuwg to nave to step pback and reeval-
uate their contributions to society. The role women want
and are playing is changing; thus, change in the realm of
litersture must occur. This applies not only to women
but men, also. ‘Ythe publishing world must be willing to
evaluate itself critically to give a totally fresh, un-
biased portrayal of males, females, blacks, and whites.,

If the publishing world does not take it upon itself,
others will and are doing so at the present time. The
argument ‘‘no girl was ever ruined by a book" is over. Many
feel "maybe not by one book, but a cumulative library of
negative, stultifying stories, books, and poems can go a-
long way toward the ruination of the female spirit."l5

What concerned men and women are desiring are books
that will let their sons and daughters chose, to have the
freedom to develop as persons, not roleplayers. They want
stories that offer alternztive lifestyl.s and where men and
women have concerns and diverse identities.

We need books that show mothers who prefer to stay

lBLetty vottin Pogrebin, op. cit., p. 20.
1
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home and keep house and mothers who enjoy working outside
the home. "Girls need to be given the equal chance to be-
come intelligent, active, and alive.“ll1L rvery individual
should be encouraged to develop to his or her full po-

tential.

14Lena Sutherlan, "make No Mystique About It,"

Saturday Review, march 20, 1971, p. 30,
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APPENDIX

The following are those books the researcher selected to
evaluate:

CALDrCOTT AwAxD WINNBR 1971

Haley, Gail E. A btory A Story. New York: Atheneum, 1970.

LUNURo 1971

Label, arnold. Y¥rog and Toad Are friends. New York:
Harper and Row, 1970,

oendak, Maurice. In the Night Kitchen. wew York: Harper
and tow, 1970.

Sleator, William. The Angry lMoon. Boston: Little, Brown
and Company, 1G7C.

CALDLCULT AWARD WINNBR 1972:

Hogrogian, Nonny. One rine Day. wew York: Macmillan Company,

1971.

HONOR 1972:

Domanska, Jaunina. 1f All the veas Were One Sea. New York:
Macwiillan Conpany, 1971.

NewBeREY AWARD WINNBR 1971:

Byars, Betsy. <rhe Summer of the bwans. New York: Viking
Press, 1970,

HUNUERo 1971:

Babbitt, Natalie. Knee-Knock Rise., New York: Farrar,
Straus and Giroux, 1970,
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NeowBERKY AwakD HONORL 1972:

Hamilton, virginia., The Planet of Junior Brown. New York:
Macmillan Compauy, 1971,

Le Guin, Ursula K. The lombs of Atuan. New rork: Atheneum, 1971.

Miles, Miska. Annie and the 0ld One. »poston: Little, Brown
and Company, 1971,

Snyder, wuselpha XYeatley. 7The Headless cupid. New York:
Atheneum, 1971.

NOTADLE CHILDR&'S BOURo, 1970 ALA:

Kraus, Robert. Whose Mouse Are You? new yYork: Macmillan
Company, 197/0.

Mcneill, Janet. The Other People. Boston: Little, Brown
and Compa.y, 1970,

wegal, Lore. Tell re A Mitzi. wew rork: Farrar, Straus
and Giroux, 1970.

Sutecliff, Rosemary. The Wivch's Brat. New York: Heary
4. Walck, Inc., I570°

Whitney, 1homas P. Vasilisa the peautiful. wnew 1rork:
Macrillan Company, 1970,

UTHisK:

Regniers, Beatrice shenk ve., The Little Girl and Her mother.
New York: Vanguard rress, lInc., 1963,
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