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An Explanation of Our Project and Reasons for Choosing It:

The thesis project, 'A Collection of Original Music', is a creative/performative project
comprised of composing, rehearsing, performing, recording, and notating original music. Designed to
be completed as a collaboration between two musicians, Kelsey and I worked together during each of
the tasks of the project. Consisting of four original pieces for piano/voice, and ukulele/voice, the
compositions were performed at a live concert/thesis presentation, recorded at a later date, and
transcribed for posterity.

Kelsey and I chose this project for a number of reasons. Having both studied music and another
academic area, and planning on pursuing a career in an area other than music, we were both looking for
an experience to act as the capstone of our musical education. Paired with our difficulty in finding an
exciting thesis project in our primary academic areas, Kelsey and I pursued a creative/performative
thesis to stretch ourselves as musicians, to explore our own creative potentials, and to satisfy our senior
thesis requirement.

The Steps Taken:

In order to complete our project, Kelsey and I first had to define it. Knowing that we wanted
the focus of our work to be on composition, we had to determine a way to show the result of our
process. Setting out a schedule of compositional deadlines (including melodies, orchestrations, lyrics,
and rehearsal), we rounded out our calendar with a performance for family, friends, and advisors and a
few recording dates. With our year set on paper, we began our work.

Our compositional process consisted of two weekly appointments during which Kelsey and I
met in the practice rooms of Russell Hall to discuss our progress since our last meeting. We agreed to
never come to a meeting 'empty-handed'. Our appointments then continued by either working together
on a new musical idea that one of us brought to the table, continuing work on a previously started

piece, or sometimes, when we were at a standstill, we split-up and worked our own compositional ideas
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separately. We ended each meeting by going over what we did and where we were going to go from
there.

As the compositional portion of our project came to an end, it was time to begin planning and
rehearsing for our performance. We secured a location, created programs, rehearsed our pieces along
with their inspirations, and prepared to convey our process and results to our audience.

The final steps of the project included finishing our reflections, transcribing our music onto
paper using the computer program, 'Finale', and recording rough cuts of our pieces, all to include in our
final thesis project.

A Description:

Our final work took three forms. The first, and which best conveyed the scope of our project,
was the performance. Completed at the Hearst Center for the Arts in Cedar Falls, lowa, we were able
to include the lyrics for our audience, along with 'liner notes' explaining the sources for each of the
original compositions in the program, as well as perform a few of the original pieces inspirations as
covers. Along with being a whole lot of fun, it was a great way to share with others how we completed
our project, and the results of our creative process.

The second form of our work is a recording of each of the original pieces. Completed ina V-
Room in the Russell Hall practice rooms, Kelsey and I were able to record each piece and put them
directly onto our computer to burn onto a CD. This way, we were able to record and re-record until we
were satisfied with the recordings of the pieces to be included in our final thesis.

The third form of our work is a transcription of each of the arrangements of our original pieces
as we performed them at our live performance as well as on our recordings. Using 'Finale' music
notation software within the School of Music, we were able to input our songs onto the program in
order to print out sheet music to include in our final thesis.

An Assessment of the Importance to Society:



It is quite a difficult task to assess the importance of a creative piece as it enters a body of extant
work. Creative work is easily graded by opinion, but not as easily defined by objective criteria. So,
while it is difficult to assess the importance of our thesis in the entire world of original music, it is easy
to assess it's importance in our development as musicians and young adults. This thesis project is the
only academic endeavor that allowed me to explore and understand my own abilities as a creative
musical artist. Without it, I would not have been able to combine formally acquired skills such as
playing the piano and the study of functional harmony.

In other terms, this thesis project produced four songs that would not otherwise have been
created. The probability that another artist or artists could create what we have is astronomically small.
Combined with our own unique skills, our own unique viewpoint, and our own unique experiences,
Kelsey and I have created four musical pieces that are, arguably, as important as other original music as
it is just that, original.

A Statement on the Value of the Experience

When Kelsey approached me with the idea to do a collaborative thesis that was also on the
creative spectrum, it took me about four seconds to whole-heartedly agree. I had never seriously
considered writing original music, especially for others to hear. After discussing the idea with Kelsey a
bit more, I begin to get excited about the work ahead of us. In hindsight, the experience has been a
very significant one in my life as a student, musician, and young adult.

As a college student, I have experienced many different types of learning. The thesis
experience, however, has proven to be quite unique. Embarking in a year-long and intense process,
guided by my own ideas and work ethic, I didn't know how much [ would grow as a student. By
essentially writing my own syllabus, grading my own work and determining my own creative process, |
received a new appreciation for the way I gain knowledge and skills. I would have liked to think that

the ‘creative process', as it is colloquially known, proceeds in an unpredictable ebb and flow. What I
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have learned is that my creativity needs to be nudged, in regular intervals, to start flowing. And it will!
I could start a scheduled meeting with Kelsey thinking I wasn't 'in the mood' to compose or to edit,
begin working, and have a wonderfully productive session. Yet at other times I could feel very
'musical' and have a session that brought nothing new to the table. In continuing my studies after this
experience, [ hope to be a more productive student, or professional, or whatever because I will know
that by working when I don't 'feel' like it, I can still get things done. On the other hand, I will know
that [ don't need to be so hard on myself when I don't have particularly productive days.

One of my greatest anxieties during my senior year was preparing for my senior recital. The
preparation and anticipation of performing the pieces I had worked on for two years was incredibly
intimidating. I had to let the audience in to my personal interpretations and work and passion. Then I
agreed to prepare a senior thesis that would essentially multiply that experience because the pieces to
perform would allow my audience into my heart and mind as I performed my own compositions.
Having studied music formally for more than 15 years, I felt a lot of pressure to perform well. AsI
began the compositional process with Kelsey, I explored parts of my 'musical self' that I did not know
existed. Without any other choice, / had to decide on the chord progressions, / had to decide on the
melody, and / had to decide on the lyrics (along with Kelsey, of course). Relying solely upon my own
musical knowledge and intuition, I journeyed through the intimidating process of exposing that
knowledge and intuition to others. Perhaps my greatest area of growth as a musician was in trusting
myself. I will take that trust into my next musical endeavor, as well as my young adulthood.

Along with a new sense of innate trust, I will take many other aspects of the thesis experience
into my young adulthood. Working with another person so closely, so intimately has proven to be very
significant in the relative amount of personal growth experienced throughout the thesis. Kelsey and I
worked on a basis of friendship, mutual interest in music, and mutual passion for learning. Taking

these mutualities and focusing them on a year-long project also forced us to bring our own work habits
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and quirks to the compositional process. With a strong friendship as our foundation, we worked on a
new balance of encouragement and expectation, as well as critical thinking and listening. I can
confidently say that the most powerful and most valuable part of the entire experience is my deepened
friendship with Kelsey.

Definitely not traditional, definitely not cut-and-dry, definitely not easy. My thesis experience,
upon reflection, has become a cornerstone of my undergraduate experience. Taking life skills and
perspectives beyond UNI, my thesis journey will prove to last much longer than the year that it was

active in my life.
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