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Three Parables by Roger Lasley 

Parable #1 

When he was a youn l! man. the writer was ungraced with what is termed the criti cal sense. He was incapable of 
judging his own efforts objecti Vt' ly. His interests in handwriting. however. helped him with hi s problem. Knowing full 
well that a person's personality can be read in hi s handwritin g style. the young writer di s.covered yet another truth . 
A person's handwriting changes ever so slightly with different moods. different intensities of expression . The writer 
analyzed his own handwriting more closely than had up till then been possible and was able to, by simple experimen­
tation . di scovered just which style of hand connoted inspiration coupled with technical mastery in hi s work. Then by 
practi cal appli cation- that is, by going through his own manuscripts after they had been obesely fleshed out and com­
piling from these overgrown hulks of fi ction works of spare and rare insight- he became an internationally acclaimed 
author, a no doubt just tribute for such a keen critical eye as his had become. 

But now the writer is no longer so young. His eyesight grows weak and his handwriting is incredibl y shaky, the 
latter being perhaps a result of the unnatural tensions that surround his putting pen to paper- at least, in part. Age 
explains the rest. He publishes a larger percentage of his work than he was wont to in th f' past and the criti cs term his 
increased output a result of " the fl accid narcissism of old age." 

And so, another great writer is misunderstood. 
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Parable # 2 

It is r urrentl y beliew<l th a t puppetee rs manage th f' ir n rn ti on~ with lh f' hPlp o [ ,- trin /.!~ a n<l a woo<len fram e con­
strurt f' d in th f' form o[ a doubl e rross. The yas t ma jorit y of our vill a:rf' rs hol<l th at th f' woo<l f' n frnm f' is not onh· 
rwressary and ex pedi ent but al so a ll th e puppeten rl'a ll y has lo o ffrr. They i:rnorf' th f' show a nd concf' ntrat e on tr ying 
to ca tch a glimpse of it. To behold even a s in gle splintn of th e woodPn fr ame i,: th ought lo be a bless in /.!- but no one 
has as o[ yet bee n so blessed. 

Of course, no a ttenti on is paid to the strin gs. The puppPter r makes no atl Pmpl to hide th em. hr gors out o[ hi s 
way to purchase strin ir of a color which he is assured will clash wi th hi s famili a r backd ro p. and hr has now Pven intro­
du ced stagr li ghts which complement the color of hi s strin gs in such a strikin g ma nn r r as to seemin gly brin g thr m ri ght 
out into the audi f' n.Cf', yet th e vill age rs a re not intf' r f's ted. As it has a lwa vs been with the puppets (o r dof's my mf' mory 
fail me?), so it is now with th e strin gs . No matte r how compli ca ted thf' drama. it makes no one curi ous; no matt e r 
how simple the acts sometimes a re, thf'y rf'ach no om·. The vill age rs seem responsive enough. with the way they crowd 
close to the sta ge in a n apparent a ttempt to crush one a nd a ll a nd yet still manage lo sta re intentl y stagewa rd as if ob­
li vious to their own pushings and shovin gs. Laughte r even breaks out. But the cro wdin g is the rf's ult of the vill agPrs' 
common attempt to get close enough to the stage to be a ble to look strai ght up and see th e fr ame with out be in g 
fru strated by the upper curtain. and the ir laughte r is in res ponse to the hurri edl y choked cri es of joy th a t echo down 
the stref' lS when someone reali zes a n instant too la te th a t he is mi staken if he beli eves he has seen the puppetee r's 
wooden frame. The vi ll age rs' la ughte r is cru el but they do not turn to wa rd th e ir victim. They onl y look all the more 
intentl y and with an added savage glee for a glimpse of tlw fr amf'. It is ra re. hul once in a great while someo ne will 
leap onto hi s comrades in an a ttempt to rip down th e curta in a nd expose the obj ect of all their des ires. But he is 
doing no one a fa vor , the puppetef' r is a lways prepared. By the time a ny curta in is eve r ripped dow n, the gaud y st rings 
li e in a heap on stage, a long with the pu ppets. Should the curta in still be r ipped down (and thi s is ex tremely rare), 
true. the puppeteer is ex posed, but where is hi s wooden fr ame? The show is in a ny case a t an end. The onl y furth er 
thin g the pup petee r has to offer the vill agers is a most exempla ry demonstrati on of how to fold up a puppet sta ge. 
The effi cient, practi ced manne r in whi ch he goes a bout this reduces hi s offender to such a guilt -ridden sta te th at he is 
un able to fun cti on, he fa lls to hi s kn ees . 

Although th e vi ll agers a re not stupid , the ir demea nors at this moment suggest th a t they a re. Thei r fa ces a re slack 
a nd th e ir gazes vacan t. The scene of the puppet master strikin g hi s stage is like a hand which, waved in front of their 
eyes, they don' t see. As th ey turn bl ankl y towa rd him the offender coll apses completely. They fall on him- but whether 
in reve nge or bPca use he presents th e so ftest la ndin g place, it is impossible to say. 
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Parahlc #?, 

Orw ,b,·. a small 1011n man wa, , lnwk In· a rpril<' 11on·l irll'a. II o, ·1·111-rrd lo him 11'111 ,po11"''~. afler tlwy had hrr 11 
lo µ:1· tlwr fnr ,-o me lirn<'. lookrd ,o 11111(''1 alikt· in rt•rlain n ·, ,lt'cl s. Tht· rl'a ,011. lw d,,c irl1·d 11·a, ih<'ir ,u hr-011,cious irni­
lalion o[ ,•ad1 other·" Ll('ial ,.,,pr<' c-,-: io11. As tlwr talkrd and 1\'aldH'rl Ont' anotlwr. 1lw1· adopl< ·d cntain 1\'aY c- o f holdin ;.:-: 
tlwir mouths. tlwir r 1·t•hro11·, : sprc ial 1rnys of µ: lam·in;.:-: and noddin ;.:-: at thin g,-: : idrn1ifi a hl1 · loob o f conlt-mplalion and 
1·011f11,ion. pet!\· or r·onc'l'rnrrl. Anrl th<'~<· 11 a1·,-: wen· tlw wa1·,- o f ihl'ir co mpa nion in lift' . 

Tlw ma n·" Ill'\\' in!Pn •,-: 1 in life knl'w 11 0 hound". Hl' ;:crutinizerl rwa rh- e1·,·rvo n,· h, · mrl: on h· the hlal a nt imit a ti on 
lo l>l' "''' 'n in thl' fac1• ,- o f ch ilrlrcn did not intri gu1· him. HP k a nwrl ancl nwmo ri z1·d the suhil f' fo rms tha t spousa l imi­
lati on look on in hi ~ tow n. lfr cou ldn"t renwmlw r ju ,-: t l':>.a c1h· whl'n ii firs! happl'rw d. hut iherl' came a timl' when hi" 
,t· n,,· for thr;:r rl'fl ected faci a l 1·x pf't•,-: ;: ions opl'nf' d a lll'W an d (·1·1-·11 , ubtln wor ld for him . Spou ,-:a l imitation 11·a ;: 11ot all 
llwn· was to tlH' wor ld . A man with a ;.:-:oo d l'\'l' fo r thi ,-: so rt o f thin )! co uld di sce rn simil a riti es which 11·1·re 1hr rl'sult 
of 011h· a frw month , . wreb. t'1f' 11 a frw day ,-: o[ al'q ua int a nl'l' . And hl' had ju,-:1 tlH' e ,-r . He cou ld tr ll wh o a pl'rso n 
11a" haYin rr an afTair \\'i th hY ce rta in facia l sim il a rities which lw !!' in to ,-how a ft l'r . saY. abo ut a mo111h. Thf' darkl'J' sid l' r . ' . 
of hi " tow 11·" ;:ol' ial life was la id ha rf' before hi s \T ry eF"· Soo n the ma n became inlt' l't'Sled in thl' most lrans il ory 
1• fTf'c l,-:, He ga1·c pa rties. Hi s introducti ons wnl' ronsr ious C'rl'ati1·1· e fforts. For in stan rl'. lw would bring a lad,· who 
!'o nsta ntl y and dl'licalrly arc hed her l'yebrows OHT to mrr·t a man 1l'ith a tenden!'y to fl ar!' hi ~ nostril s an d o hsr rv, · tlw 
n· , till " of lh l' ir fiw-minull' l <'le-u- tete . Of r·our, 1·. if tw o pl'o pil' hated one a noth e r. they wo uld ro nsr iou , h· a ,·o id imit a-
1io11. But 1·1·1·11 thi s dft·rt i11l l' rl'"ll'd him. 1-'o r a t sul'h momenL a prrson n·1·ealcd ll'hat hl' th ou/!'ht was hi s most i11divid-
11 a li , ti c stanl'e. hi s mo;:I int cns1· denial of habitual imit a ti on. Thl' host rnj01·<'d noli l' in g i11flu l'nces of othrr people in 
tlw"l' •' indi,·idu a li Hic:· stancl's. When th e pa r!\· was on· r. ht' wou ld help hi s gul'sts into tlwir l'ars ,-:o hr cou ld 1·wr so 
hrirfh· \\'atch their fact's s ink bark int o liml'- hono rcd rdlcl' ti on of l'ac h other. 

Th l' small town man--af tn a )"!'H r o r "o o f pa rtyin g- bel'ame a l'yn ic. His inlroducti on~ acqu irf'd tonations o f crurl-
11'. People g: rew more a nd more a11 non·d bv hi s pincin g a nd di ,-: dainful sla rl' ,-: : th ey stop1wd com in;:-: to hi s partiPs a l­
to;.:-:l'l hcr. F:1!'l'yo 1w adopl<·d an ' •indi,·idua li ~lic'· ~la ne!' whrn in h i~ prl'scnr r . Th!' rxc itin ;.:-: pa rt o f hi s nl'w lifl' came to 
a 11 ah rnpl t' nd . " 'hat had once ,t'l'llll'd tlw \'a ri et~· of li fe. lwcaml' a hurdl'n lo him : and hf' wasn't a t a ll rf'a ssurf'd by 
1h1· notio n lha t. i11 df'ath. a ll pt•opk look a like. 

Hr cou ldn ' t bear to look a t hims,·lf in a mirror . 
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