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Highly recommend=d: M Life
as a Dog, = film by Lasse
Hallstrom (Svensk
Filmindustri Production, 1987).
Available at major video
rental stores. A tragically
funny and eloquent view of
growing up in Sweden.
Suggested by Stephen Samerian
(arf! arf!) and Gordor
Mennenga, readers from
Milwaukee and lIowa City
respectively.

I had met Einstein before my
talk, first through Paul
Oppenbeim, in whose house we
were staying. And although 1
was reluctant to take up
Einstein's time, he made me
come again. Altogether I met
him three times. The main
topic of our conversation was
indeterminism. [ tried to
persuade him to give up hie
determinism, which amountec
to the view that the world was
a four-dimensional
Parmenidean block universe in
which change was a h»rman
illusion, or very nearly so. (He
agreed that this had been his
view, and while discussing it 1
called him "Parmenides.")

Karl Popper, "Autobiography” in Paul
A. Schilpp, The Philosophy of Karl
Popper (NY: Open Court Press, 1974), p.
112. Suggested by Joseph Podlesnik, a
reader from Chicago.
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A Plea for Captain
John Brown (Lance
Hidy. 1969).
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Tommy Cooper:
Last night | dreamed
| ate a ten-pound
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when | woke up the
pllow was gone.
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Delay is natural to a writer.
He is like a surfer—he bides his
time, waits for the perfect
wave on which to ride in.
Delay is instinctive with him.
He waits for the surge (of
emotion? of strength? of
courage?) that will carry him
along...I am apt to let
something simmer for a while
in my mind before trying to put
it into words. I walk around,
straightening pictures on the
wall, rugs on the floor--as
though not until everything in
the world was lined »p and
perfectly true could anybody
reasonably expect me to set a
word down on paper.

E.B. White, interviewed in George
Plimpton, ed., Writers at Work: Eighth
Series (M'Y: Viking, 1988), p. 12.

Sandy is to be married. 1saw
him yestercay. I found him
with a clothespin on his nose to
which he had fastened a piece
of cotton as he has a cold and
couldn't take the time off for
his hands to wipe his nose. He
had bread and salami attached
to his Bulletin Board by strings.
When he wanted either he ¢t
off a hunk.

William Stanley Hayter, British
printmaker (describing a visit to the
studio of Alexander (Sandy) Calder in
1930), quoted in Margaret Calder
Hayes, Three Alexander Calders: A
Family Memoir (NY: Universe Books,
1987), p. 241.

Frank Buckland and his father
once visited a foreign cathedral
"...where was exhibited a
martyr's blood--dark spots on
the pavement ever fresh and
ineradicable." Dr. Buckland
dropped to his knees and
touched the spots with his
tongue. "I can tell you what it
is; it is bat's urine."

G.H.O. Burgess, The Eccentric Ark: The

Curious World of Frank Buckland (NY:
Horizon Press, 1968), p. 11.
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Right: Eric Gill, Sir
Thomas More's
Utopian Alphabet.
Wood-engraving.
1929, from Fiona
MacCarthy's, A
Biography of Eric Gill,
A Lover's Quest for
Art and God (New
York: E. P. Dution
1989), p. 216.

He once described
the artist as a man
standing In a crowd
above the heads of
whi=h there are thick
clouds. “ut above
the artist's head
there is ¢ tiny hole
through which he
can look all the way
up o the blue zenith
and to God. The
people about him,
whe cannot see
through the hole, of
course dery his
report and call hir
crezy

William James, Jr.,
‘Remembering
Atbott H. Thayer' in
The Christian
Science Monitor, 4
May 1951,

As Frank [Buckland] was buying
a ticket at the railway station,
Jacko [his pet monkey] popped
out his head from the bag in
which he was carried, much ‘o
the surprise of the booking
clerk, who rapidly regained
his presence of mind, however,
and reminded Frank that a
ticket was required for a dog.
No amount of remonstrance, no
display of the entire animal,
would convince the clerk that it
was a monkey and not a dog. At
last, in good humored
exasperation, Frank produced a
tortoise from another pocket,
and asked what he proposed to
charge for that. After
consulting his superior the man
replied with a grave but
determined manner: "No
charge for them, sir; them be
insects.”

G.H.O. Burgess (regarding the life of
Frank Buckland, 19th century British
naturalist), The Eccentric Ark: The
Curious World of Frank Buckland (NY:
Horizon Press, 1968), p. 53.
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Pzl Rand (American graphic desigrer,
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Williams, » rezdl=* from Terrace "urk,
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