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BOOKS ART LANGUAGE LOGIC AMBIGUITY
George Bernard Shaw: If all the ‘e painted for very g
economists were laid end to end, they time [at I don t ¢t tired or
would still not reach a conclusion. bored by it; I lov: to dec it.
1f I do t paint o day, 1

Dorothy Parker: If all the young don t feel well physica ly or ntiel-
ladies who attended the Yale promen ly. My eyes botiwix me miaem I t
ade dance were laid end to end no paint. 7ut wh I pa' a ful day
one would be the st surprised. 1 feel satisfied snd averyt: '

to be OK. I would r r sto;, ver

retire. I can t see how peoi:le can
Below: Winter personified, a print by retire; I dou t viderstond t My
an unknown artist, “rother Moses died while 7 as salt

in the spirit of
Giuseppe Arcimboldo, circa 1600.

ing He was =~ctually wo! in¢ o a
painting, and the last wo'ds he s=id
were to the model: "Phoebe ¢ *

frown." Then died. e worhed t
the very last m'aute,

Raphael Soyer quoted z King
Artists Oi:served (Vew Yo ' Harry

Abrams 1986).

he was a well preserved woman
and reminded John of a crystal
lized pear; her frosted tras
formation glistened like
encrusted sugar round the stalk,
was represented by a tubular head

which

ornament on the apex of the carefully
:nded pyramid; her greeting was
sticky.

Sir Compton MacKenzie, Poor Relations
(London: Martin Secker, 1919), p. 148,

What differences are there among a

gardener a billiard player, a precise
man and a church
dener minds his

janitor? The gar-
The billiard
player minds his cues. The precise
man minds his p's and q's. And the
c ch janitor minds his keys and

peas.

pews.

SCIENCE TEACHTNG
ot thine o
fi t &t i to B 20
oth ‘ t euch really
L stec ' t
i¢; also *hat s 0 t
speak h g his twon, ' 8
coafidsut That L w1
worth 7 like o0s
sn’ us to kwe 1 t talk
ov: best, =h':h in t! presuac
nes st AT t th it
was bef-re =oc tb it s f !
duiights us ¢ lik  least e
perso s ' 5 ¢ we i .
For Ci e « company
g8 it =ukt)y thst [ lat o
is fo .
gseae Teaum Dy (recalline ° T rse
f i-niship wi~ Joseph Wooi 1 )
"ns Autokfography E D r
(New “or': G ool Pregg. 1558).

tan of
st to

"

e ta ted of the educ

children #:d what was

teac’ th fi=gt. "“Bir S le

he "there is no sstter what
you teach them first y mo than
what leg you shal'/ put int- your
breeches first. §8i you may stand
disputing which is best to put in
first, but in the mean time your back
side is bare. Sir while you are
considering which of two things you
should teach your child first, another
boy has learnt em both."

James Boswell (recalling a convers-
ation with Samuel Johnson on July 26,
1763), in Mark Harris editor, The
Heart of Boswell (New York: McGraw
Hill, 1981) p. 90.
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BALLAST is = ivately published It
is a journal dovoted to wit the con

tevts of wiich == 'standed to be
fugightful sl thewght pe
voline 1Its purpeess - - educationsl
apoliticsl. and nowieoiEnsrcial It
does mut carry pedd siFvessl ts
nor is it supposed to = puzchss«d o
sold., It is 'rrued quarterly Tecin-
nine ° s i an? = log in June
The - is chgrge for sidscriotiong
as such &ad (0 the extent thut

fi acis allow) the jou nal will

gladly '~ mailed to people who send
in th o7 wailino address accompii-ied
by twe €' ‘st class U = postage
stinys t for uach of the
issues they want R words. to
sulbscribe fur onz full yaes (any

ser'+s of four issuas) ~you *d only
ssnl i- a total of B f'iust class U.©
postage siiuus. Jo ot! clrency

will e acc: ted. Do se d cash
checks soney ciders Neor civ the
iou-al e orlsred by phors All
subsc iptic. ¢ flars s we § 2l

roguests for cift syvibscoiptiii-s) aust
be melled &

Roy R. 2 » ST
102 Bast Libert Street
Apertiont 410
Savanr-1  Geo gia 31401

Foreign o ders are also cuns’der
but thsss provessed -~use by cose
so that fo::it sutscribers shouls
simply inquire. Tack issvss of

BALLAST are ot ave la™7..

There is no
sho: tage of wmatsrial foo future
igsuss. wut repders shoull not be
discouragec fron s i’ ~ffbeat

examples of verb: and visual wit of
the sort that the jou =1 might "
lish. Original material iust be
esplicitly labeled as that Materia’
which is ot orig’' al ‘ust clearly
make note of its autho’ and source
Unsolicited saterial will mot = re
turned unless it is accompiu'-d Ly a
self-addressed stamped ‘lope

When
subscribing to BALLAST please send
good  looking or unusual stamps. No
more puppy love stamps please.
Copyright (c; 1986 by Roy R Behrens

eople have said for ages that a

) woman s hips are shaped like a

. vase. It's no longer poetic;

it s become a cliche. I take

w+se and with it I make a woman. I
take the old netaphor make it work in
the opposite 4! .ction and give it a

« lease on life. .I make you see
-nality because I us:d the metaphor.
The form of the metapho: may be wor
out or “wolun but I take it ..and use
it in such = unexpected way that it
arrouses a new emotion in the mind of
the viewer because it momentarily
distusis his customary way of identi
fying and defining what he sees

Pal Uicasso, quoted by Fr coise
Gilot . 7 Carlton L:* Life With
(New York McGraw-Hill, 1964)

_ nlfcang Pruli was - short

" —ather rotund i+a  He hai
=nll-developed sens: of humc .
His mainstay in that respect
was the so-called Pauli effect. This
was a phenomenon thoroughly known to
every ‘hysicist of the ]920s: Whenev:
Pauli (a pure theoretician) entered a
laboratory all kinds of things would
go wrono. Meter needles would dance
wildly, delicate glassware would
crack ~lectric wires would suddenly
spark, and so or Pauli himself was
very good in entertaininc an audience
with tales of his past expl¢’'ts in
this field. Once however I saw him
wax really furious. This was whe a
professor at a ssaller German univer
sity forbade Pauli ° ter his
oratory because the man was afraid of
the "Pauli effect " Th'. was too
direct and too blunt ev for Wol! fgang
Pauli's sense of humor and it took
him vany months to get over it.

Walter M. E’sasser Memoirs f a
Physicist in the Atomic Age (l'ew York:
Sc’ nce History Pu~'icatiens 1978)
p. 96

Th's remarkable seq -
a pmntal institutior

c: of

ortraits was produced by an anonymous inmate in
a pe'sol who was diagnosed as schizgphrenic

These

portraits have been reproduced in J H. Plokker, Art From The Mentally

Disturbed: The Shattered Vision of Schizophrenics (Boston: Little Brown, 1965)

p. 113 According to that book

"It often occurs that a patient will draw

long rows of heads or other figures on one sheet, these showing little if any

variations.
several times in juxtaposition
adding or omitting ¢~ element
pattern” (p 153)

Or he will reproduce the samé small scene in an identical manner
then suddenly introducing a'small variation by
then returning again to the old stereotyped

(&

An Arab came to the river side

With a donkey bearing an obelisk

But he would rot try to ford the tide
For he had too good an *

Anon, gquoted in Susan Stewart,
Nonsense: Aspects of Intertextuality
in Folklore and Literature (ialti
more: Johns Hopkins University Press,
1979) p. 145

VELOCITY is a tri annual, contributor
sponsored mail art magazine. Send
them 100 copies of an 8 1/2 by 11
inch page, plus $1.00 cash or stamps
and they will supply you with the
issue containing your artwork. (We
are reminded of Richard Kostels 'tz s
Assembling.) For more information
write to: VELOCITY Magazine 4350
McPherson Avenue, St., Louis Missouri
63108. Suggested by Steve Frenke. a
reader from Roswell Georgia
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i {.terestet me to hear Freud s
viams o precound s il

sychc gy | I
viz=t ‘a Vispaa in
1909 I asked him what " toought of
these matt 's Fayouse of Tfs mater
ialistic s -judice © i+ ted this
entire complex “f quest' 18 =s non
sensical. Wh'le Frei® s veing on
tis way I ha curio sation

It was as if my Adiap’ agm made of
"ron and w becan’r. red-T. .t--a
rlos' ¢ vaul® And at “hat mome t

tl was such loud report ir the

“ookcase, whic" st-oc r'ght rext tc

us that we bot’ starte® up in alar
feari=c the thing was roisr to topple
ver on us. I s 'd to Freud: "There
that is an 1le of a so-called

catalytic exterio:sizatio 200 on."

"oh co " he excla'med, "That is
sheer bosh."

"It S8 sot I repl'=d You a:
mistaken Her Professo And to

rove my point 1 row predict that ir

a mo 4 wi'l be another such
loud repo-t Sure en uch o

hat I sa'd words t° A B
detonatic t cff in t' bookci se
Carl Juue Memories, Dreams, Reflect
tone (lew York: Pantheon Books 1962
pp. 155 156

happened to be practicig at
t! iano o day I clearly
recall not that it matters
that it was a fuoue ™ Mo art
K 394 for those of y-u wh- play it
tco & d suddenly vacuun cle
startsd v just beside the nstrument
Well the result was that in the loud-
er passages. this =i ously "=t ic
usic in which Mosart deliberately
‘mitatus thk: tec’  ‘que of Sebast’
ach became s unded with a halo
vizste at! effuct that you
might get if you seg in the Tl il
with both ears full of water and shoag!
you~ head foou side to side a 1 «t

o e And 1o the sofs passages I
could t hear any scund that as

¢ at all. I ~ould fee of
covsse--1 could s t' tactile re-
lat’on wit® the keyboard K which is
raglate with its kind of accous

tical ass-ciaticoms and I could
imagine what I wss doing ‘ut I

could® . t actually hear it ut the
strz ge thing s that all of it
sounded better the: it had without
the vacuum cleaner «nd those parts
which I couldn t actually hear sound
ed best of all, Well for years
thereafter and still today, if I am
in a great hurry to acquire an imprint
of some new score on my mind I sizu-
late the effect of the vacuum cleaner
by placing some totally contrary
wises as close to the instrument as
I can.

Glenn Gould, in T!u Page editor The
Glenn Gould Reader (New York: Knopfd_
1984) pp 6-7. Suggested by Joseph
J. Podlesnik, a reader from Milwaukee,
Wisconsin

ne ' Hamburg Prnli was in
vited to visit the observatory
i tatio: which he 't first
decl d with the words "No
n ; telescopes are expe sive " The
st onomers smfled a'd assured him
that the Pav’: effect hat no power in

the observatory Wh
the dome there was 'n ear-spl’'tting
clatter; wh the party recovered they
found that the large cast iron lid had
falle. off of the telescopes and
shattered on the coucrete floor.

Pauli entered

Otto R Frisch |hat Little I Remember
(Cambr:dge, E'gland Cambridge Uni
versity Press 1979) pp. 48-49.

Above: An exemplary comment on
visual metamorphosis by the 19th
century caricaturist and illustrator,
Jean Ignace Isidore Gerard more
cosnonly known by his pen name,
Grandeville.

uel Goldwy: (attr.): Anyone who
would go to a psychiatrist oucht to
have his head examined.

Laurence Durrell: A poem is something
that happens when an anxiety meets a
technique.

Left:
lssue we ran into Schomer Lichtner
one of the most venerable artists we
know, and (of course) a subscriber
to BALLAST. finished
this drawing, intending to donate it
to a certain Twmanitarian organi
zation in celebration of its 4(
anniversary. Drawing Copyright
1986 by Schomer Lichtner, © Spotted
-ow Publications 2626a North Mary
land Avenue, Milwaukee Wisconsin
53211. Write and ask about his
books.

While we were preparing this

He had just
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capric’ous =ss=shly of wechi ‘cal
tatritus ich was suppesad’ to salf

destruct at its £'i st < only per-
formence at the useusn f Modern k.
Reirodvcad “oi: ‘right' are the
patent diagrm for a Jes: Tinguely
Gzaviag machl wh‘ch he registered
23 the French govermment ci 26 Juna
959 It is desc '“ed in great
detail ‘is Frssich® Otto Plujie g
Helns Mach . Zero @ Camla ! Mass
chusetts: (T Prass  1973) pp. 127-
129 Sucgestud (years uac) by Lo
Gogel “~-der from Cedar Fal s
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CALFORNIA

artists 12 winit
w : closely ther
g Y s they
L Lonsly  2aflesne

l Gan gk they
"1 dert 2fn £

: day ' J Gris
0 cut pach =% ¢ i
had ¢ paintiny by Picusse
Ths next ° s
a peintisg by ‘s this t a
bowl; and day =fter th- bowl

appearec ad ¢ by Picasso.

with ® H Arni

Jacques Lipchit
My Life in Sci w Yo
Viking Press 972) p 40.

Clarence Day If you do= t go to
other men s fvoorals. they ron t go
to yours.

Taco” Tronowski: The world is made of
people whr never guite get to the
first team and who just liiss the

prizes at the flower she

G M. Trevelyan BE&
duced a vast po ulatis

llas pro-
able to reacd
hut 1 le to dist cuish wh=t 's

worth read’ «

y Dav'd Tho 0t S circ
stantial ev'denc: is very stron
you £'-d ut the 1k
N ecomn creati fisthe
is an tist ol a sclaatist
when he finds a new viity in

the variety of nati He does
so by fi'ding a likeness between
things which were not thought alike
before and this gives him a sense at
the same time of richness and of unde
understanding The creative mind is
a pind that looks for unexpected
likenesses This is ot a mechanical
procedure d I believe that it en-
gages the whole personality in scienc
as in the arts

A Sense of
assac’ usetts:

onowski
(Cambridge
977).

o



uxton told Holliday that he was
"drunk with reckoninc" from 10
May 17, 1725, until the
16th of June, at the end of
which he slept soundly for seven hours
~--raising the question of how much he
usually slept. He determined never
again to undertake such demanding cal
culations. The problem which led to
his "dru: kenness" was determining the
number of grains of barley, vetches,
peas, wheat, oats, rye, beans lentils
and hairs one inch long, respectively
required to fill a container 202,680,
000,360 miles on a side...Buxton was
often drunk with more than reckoning.
His apparent lack of wit did not pre
vent him from being a premier beer
hustler. He kept a mental record of
all the free beer and ale he had bee
given since the age of 12 and where
it was consumed The total, 5 116
pints, averages out to 5 or 6 ounces
a day. Bear in ‘xdind that this was
beer which he was given and does ~ot
include any beer that he may have paid
for, or made for himself. The most
interesting iter on the list is the
72 pits he consumed at a "gathering
for his dead cow." “uxtor referred
to pints of beer =5 winds " because
he never took more than on: breath to
a pint or two to a quart.

Wy a.m.

Steven B. Smith (descsiime¢ the char
acteristics of Jedediah fuvwiton 1702
1772 a British calculating prodigy),
The Great Mental Calculators (iw

York: Colum™ia Uriwersity Press 1983
pp. 171 172
here was one entertoligent 1

was not allowed to attend
until I was much older. It

was given whenever he visited

my parents at Berkhamsted by old
clergvman called Canon "aldwi .. He
recited the more grisly sc s from

Shakespeare in the dark of the draw
ing room taking all the pacts h°
self: male and female Sometimes
listening from a disc et distiice in
the hall outside, I heard muffled
gurgles, chokes and sc ng . =8
Durcan lay laced with his golden
blood or Desdemo a strintled They
were tense occasions f my parents,
as a single cough from one of the
privileged guests would stop the

Canon is mid speech and he would call
angrily, like Hamlet's unc’ for
lights.

Graham Greene, A Sort of L'f (New
York: Simon and Schuster 1971) pp.
42 43,

It was absolutely marvelous working
for Pauli You could ask him any-
thing There was no worry that he
would think a particular question was
stupid since he thought all guestions
were stupid.

Victor Weisskopf ir the Americau
Journal of Phys'cs, vol 45 (1977)
422

This one dollar bill was issued

by Canada in 1954. As shown by the
detail! at left, a devilish portrait
is easily fiund in the hair of
Queen Elizabeth. Public reaction
to the "devil's face" necessitated
the withdrawal of the ser’es.

- auli was pli oungish hey k 1

only » cov le of y s [ ger slmighty of =11
thar I 3 fa cterist o i Jacky
s € s nagpt Tk S¢
d w7 backward t only L ‘'ved of wvnholy Boast. besn of th
was sitt’'og but i walk- ighting Y “fere i
; Ly this rock!ag et i dn "+ ificed flayed
keep t! i Bis Seem i s “i yelled | th
ratic fo £ t i ¢ day 7 f
very fast o thz osci ] s ‘tteth
would ‘otorfere with | g leg wot! his i urther
and a few short steps wul' fol ow : B to ey a
v 3 T ‘d.
ot/ Friuch What Little I ber
(e ‘dge eland: C ‘t/ge Uni James Joyce 1yt
versity Pruss. 1979) 47-48 £ 1946° 322

ib o4t
I - 4&
1 | - Al e .
e e e,
. Busslsice e ®

Above: With cossider-Tle leasure, we deci st s issue of SALLEST to the
American cartoonist George Herriman (1880-1! ) autiu f the comic str’
Krazy Kat We stroigly urge readers of T take c fvl look at
the work of this extriordinary genius in = ook by Patric® HMeDo 11
Kar 0 Comnell, and Georg'a Riley de Hi o« y t: The Comic Art of
Geo. ge Herriman (New Yc:' He ry Abrams ! ) Reproduced her- 's a s*
that he drew on & January 1918. Previous 'usuus f LLAST have be dedi-
cated to Liam Hudson a cr=tumporary Brit' sychit” 'gist author of

of the Fact Bodies of Knowledge, Night 1°7 other books: to Jules

Kirschenbaum a rontemp« y American paint € Ellis and Nelle Leu‘tt

Professor ~f Art at D:oake U 'versity; to Etienne Jules Marey, a 19th century
physician #nd inventor ané to the Reverend William Architald Spooner
Victori ecclesiastic who was the f..quent vic of the accidental t 8

position of sounds in speech
as a spoon:;ism.,

taphasis) o whet is sore commo ly k.o




W. Wood is said to havs spent

s time t in Par's

& whe he disc ¢ that the

: lady the £ low kept =

tort lse = window —en. Wood

oned Teetiae devics from a
handle =nd boucht a su} ly of
tortoises of dispersed sizes. While

ne l=dy was out shopping, Wood re
nl.ce’ he: tortoise by one slightly
larger. He repeated this operation

71 day vitil the growth of the tor-

toise became obvious to its ownor
that she consulted Wood who, having
first played a subsidiary joke "y
sendine her to consult a Professor at
the Sorbonne whom he considered to be
devoid of humour, advised her to write
the press. When the tortoise had
grown to such a size that several
pressmen were taking a daily interest,
Wood then reversed the process, and in
a week or so the tortoise mysteriously
contracted to its coriginal dimensions.

R.V. Jones, "The Theory of Practical
Joking=- Its Relevance to Physics" in
the Sulletin of the Institute of
June 1957 p. 1923

Physics

ne day the inventor Thomas
Edison gave his guests a tour

of var’cus laboo ‘saving

fostures «Tich he had built
irtoc his '‘unm us st e esiderce.
L G i t the genyd it

ec ssary to 88 thcowgh
vitleh fusctioned us
To operat: th. t

a turnstyle
geird. gate.
style recuired a

su is! g aeount strength. “Mr
BEdiso " =ske« a yu=st "“How is it
' SO0 s cl s you would
have su¢’ a cuuber: thing for a
£t ?" Ef son smiled he explain
‘ == tuinatyle s conncted
"Whene u -ass
SO e 1= gate you water the
TEnts garden " hs sild

Cf. Edwsund Fuller, edito:, Thesiurus

(New York: Crown, 1942),
7 19

e used various Victorian pro
nunc'ations and sayings such as
"hunderd for hundred,
for waistcoat; he would refer
to the "Dook of Wellin ton", and some
of his i 'lder expletives were: rne
Deuce take it!" "Flesh and blood can t

"weskit"

stend it!"™, and "God bless my soul."
4

When he was tire
don t fe an inclination to do any
anner of work" said

he would say, "I

or if any
there was no time to do so-and-so, he
would reply, "Well you have all the
o favourite

saying was “"If you want a thing done
get someone to do it for you; if you
want it well done, do it

time there is. Another

rself'"

Thompson (describing 1}
1OmMpPSC
D' Arcy Wentworth Thompson, The
Naturalist (London: Oxford

1958) 2=183.

Ruth D Ar

father, D Arcy Wentworth 1

Univer

Pre + PP

Claude Fortier

(landscape in the shape of

face) circa 1800.

n the subject of reincarnation
he was usually reticent, but
he did o .ce come up with the
hypothesis that his daughter
Anne as a reincar atio of William
Pitt. He had po trait of the you - g-
Pitt in the dining-roor d he
ure< the skull compared the
s1 ts == th Anne s head, and
decided that they were identical.
S¢ aft ds, during a lunch party,
k+ called Anne into the dining-room,
propounded his theory, ard quoted a
sayini of Pitt s. "Do yor remember
saying that the House?" he asked
her hopefully. She was unable to
pretend that she did
ment was not repeated.

so the experi

Celia Goodman (idintical twin of the
late Mamaine Paget, secord wife of
Arthur Koestler describing a rela
tive Uicle Jack), Living Wi
Koestler: Mamaine Koestler's
York: St.
P 15

tters
Martin's

ir Alexander Fleming, invento
of penicillin, f
Belfast and g

it, but when he got to the

to

a lecture on

aerodome he was told it was quite im-
ible for him to go, as all the

were ta

for Ministerial per-

sonages of the Highest Priority--so

him.
ied out that the passenge
cials from the Min

the aeroplane started without

were

Health who had been sent to

lecture.

Edward Marsh, ﬁn‘- Swall B

» Brace and Worl

(Hew

Harcou

1965) . ¢ 342,

othing that happened in Berk-
hamsted escaped her eye: she
s a walking newsletter ..In

later life I loved my aunt f
this very quality, and would make
journeys frou Loidon to Tave tea with
her and '« the test goss of
Berkheosted ..Her 48 very c. se
to the ground. Once I arrived with
my brother Hugh unannounced walking
directly from the railway station
five mi utes away She opened the
door to us, saying “"When I heard
Berkhi

you were i sted I put on the

kettle for tea."
Graham Greene A Sort of Life (New
York: Simon and Schuster 1971) p.

here was an odd legend attached
to Pauli. The so-called Pauli
effect was a kind of evil eye:
it was alleged that when Pauli
appeared anywhere near a laboratory a
likely to happen.
ell to pieces or
oded, and ofl. One story
ted that James Franck working in
1@ laboratory one
t the cooling

dreadful thing we
Bits of apparat

a

Gottingen, came to
morning and found that
er had failed, that the pump had
blown , that there was glass all

over the floor; an absolutely horrible

W

Franck s instant reactio: was
¥l a telegram "PAULI, WHERE WERE
came back

answer
ICH TO BERLIN."
through Gottingen.)
Otto R What Little I Remember
land: Cambridge Uni-

versity

Press, 1979), p. 48.
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