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BALLAST

This issue is dedicated to

LIAM HUDSON

BALLAST is privately published. It
is a journal devoted to wit, the
contents of which are intended to
be insightful, amusing, or thought
provoking. Its purposes are edu-
cational, apolitical, and entirely
noncommercial. It does not carry
paid advertisements, nor is it sup-
posed to be purchased or sold. It
is issued quarterly in September,
December, March, and June. There
is no charge for subscriptions as
such, and (to the extent that fin-
ances allow) the journal will glad-
ly be mailed to people who send in
their mailing address, accompanied
by two first class stamps (22¢ U.S.
postage stamps) for each of the
issues requested. To subscribe for
one full year (a series of four
issues), send in a total of eight
first class stamps (current value
of $1.76). No other currency will
be accepted. Do not send cash,
checks, or money orders. Nor can
the journal be ordered by phone.
Subscription requests must be mail-
ed to: BALLAST Quarterly Review,
2968 North Prospect Avenue, Mil-
waukee, Wisconsin 53211. Readers
are also encouraged to send examp-
les of verbal and visual wit of the
sort that the journal might publish.
Original material should be expli-
citly labeled as that. Material
which is not original must clearly
make note of its author and source.
Unsolicited material will not be
returned unless it is accompanied
by a self-addressed envelope with
sufficient postage affixed. Copy-
right (:) 1985 by Roy R. Behrens.

-but, Mr Jimson, I w-want to
B be an artist.”

"Of course you do," I said,
"everybody does once. But they get
over it, thank God, like the measles
and the chickenpox. Go home and go
to bed and take some hot lemonade
and put on three blankets and sweat
it out."”

“But Mr J-Jimson, there must be
artists."”

"Yes, and lunatics and lepers, but
why go and live in an asylum before
you're sent for? If you find life a
bit dull at home," I said, "and want
to amuse yourself, put a stick of
dynamite in the kitchen fire, or
shoot a policeman. Volunteer for a
test pilot, or dive off Tower Pridge
with five bob's worth of roman can-
dles in each pocket. You'd get twice
the fun at about one-tenth the risk."

Joyce Cary, The Horse's Mouth (NY:
Harper and Row, 1965).

f value to artists and writ-
O ers will be Self-Portrait:

Book People Picture Them-
selves, from the collection
of Burt Britton (NY: Random House,
1976), a curious book of self-por-
traits by 800 authors and artists,
including Woody Allen, Patti Smith,
Robert Motherwell, Eudora Welty,
Milton Glaser, Edward Hoagland, Red
Grooms, and (reproduced below) 2Zero
Mostel.

foxglove

nterviewer: Do your own dogs
l do any Stupid Pet Tricks?

David Letterman: No. Well,
actually, yeah. They each know one
trick...We have two dogs, Bob and
Stan. Bob and I sound the same when
we eat potato chips. That's Bob's
trick. And Stan's t®4ck is that if
you read him a list of TV comedien-
nes he'll only get excited when you
reach the name "Lucille Ball."” The
key word there is, of course, “"ball."
He loves to play ball.

David Letterman in an interview by
Pat Hackett in the TV Cable Section
of the Milwaukee Journal, Sunday, 9
June 1985, p. 3.
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ichard Zakia, Professor of
El Photography at the Rochester

Institute of Technology, has
assembled a volume of very
brief quotes from the essays and
books of 120 authors, artists, and
philosophers (e.g., E.H. Gombrich,
Wolfgang Kohler, William Blake, Ab-
raham Maslow, and Norman Mailer)
which deal with a wide range of as-
pects of art in relation to science
and sight. The book is misleadingly
known as Perceptual Quotes for
Photographers (Rochester, NY: Light
Impressions Corporation, 1980), mis-
leading because it is useful to all.

bal-last (bal’est), n. 1. something heavy car-

ried in a ship to steady it. 2. weight carried in
a balloon or dirigible to control it. 3. anything
which steadles & person or thing. 4. gravel or
crushed rock used in making the bed for a road
or raiiroad track. —v. 1. furnish with ballast. 2.
give steadiness to. 3. load or weigh down. [ap-
par. < Scand. (ODan.) barlast < bar bare + last
load) —bal’last-er, n.

ra

Perceptual Quotes for
Photographers
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